’ , , Rdbér z videa “her’(2003)
nehybné okno ze dvou a vice mist a “From the commanding

. . heights...” (2007).
a still window from two or more places

° The still image from
“her” (2003) and
ung Hwan Kim
heights. ..”(2007).

L e —\‘ e T R

T TS R PSR . NP ot % 5 Y o

- A = . SN, HS e

g - o 4
v B e |
. a'u

autorskd vystava

20.02. - 09.0j5. 2010
tranzitdisplay, Praha, (<
www.tranzitdisplay.cz

solo exhibition

20.02. - 09.0j5. 2010
tranzitdisplay, Prague, (<
www.tranzitdisplay.cz

CESKAS
SPORITELNA



Zacinat vétu frazi typu ,,v nasi zemi® uz v dnesni dob¢é moc nefunguje.
Tento slovni obrat naznacuje, Ze mluvéi bude posluchaci vzapéti
schopen nabidnout néjakou ryze autentickou informaci. Avsak
posluchac - navzdory fe¢nikove ocekavani - po téchto slovech bere
radu informaci, udaji, a dokonce snad i fre¢nikovu zainteresovanost

a pravo na vyrcené se zna¢nou rezervou. Nase vztahy jsou
pokroucené. Chybi nam jasn¢ dané hranice. Nedokazeme navazat
bezprostfedni kontakt, i kdyby se nam snad i nabizel.

Presto vsak stale mtizeme zaslechnout hlas, ktery nam rika, ze prisel
z velké dalky az k nam, k poslucha¢iim. A tento hlas vypravi o své
zemi, o jejich obyvatelich, o své lasce a o jejim jazyce. Vypravi nam
pribéh cizi zem¢.

V dnesni dobé¢, kdy se na nas vali informace ze vSech moznych
zdrojt - z internetu, satelitt, ale i od turistt, ztélesnénych predstav
i anachronismt, jsou slova jako ,,ja“, ,,mtj“, ,,m4 matka®, ,,odkud
pochéazim® a ,tam® fiktivni dplné stejné, jako kdyby ndm nékdo
tikal ,,ptijel jsem zdaleka, abych vam vypravél sviyj pribéh®.

Nemélo by nas to vSak prekvapovat. Vzdyt nam nad hlavami krouzi
letadla fizena nikoli podle krajiny, po niz se pohybujeme, nybrz
podle obrazu simulovaného piesné v redlném case, v tom case,

v némz letadlo manévruje smérem k mistu svého urc¢eného pristani.
A mne v téchto podminkach zajima, jaké mame k dispozici
konstanty: jsou to mista urceni, ktera v§ak brzy zmizi, anebo je to
vytrvalé smérovani sily, ktera k tomuto mistu spéje? Ma vystava

v galerii tranzitdisplay predstavuje jakousi juxtapozici jednoho ¢i
vice podobnych vytrvalych smérovani ¢i drah, jez néco anebo nékdo
svym pohybem sleduje.

Pro tuto vystavu jsem vybral nékolik dél, v nichz zkoumam obraz
zen v pritomnosti muzi. Jejich tvate a hlasy samy o sob¢ vyvolavaji
dojem autenti¢nosti, jiz jim pfipisuji divaci ¢i posluchaci. Prvni
zenou je Americ¢anka v dilech her (2003) a Flat White Rough Cut
(2004). Zena sleduje muze-Korejce. Chtéla by k nému proniknout
svym pohledem, nesenym touhou po naplnéné lasce. Druhou
zenou je Holandanka v Summer days in keijo-written in 1937
(2007). Ta zase sleduje text $védského etnografa Stena Bergmana,
ktery kdysi sledoval Keijo (stary nazev pro Soul v dobach japonské
kolonizace), pficemz film sleduji imaginarni ¢tenari korejskych
titulkd doprovazejicich cely film. A kone¢n¢ tfeti Zenou je korejska
herecka ve videu From the commanding heights... (2007), jejiz Zivot
je opfeden pomluvami, imaginarni perspektivou vyié¢eného. Kolem
herecky a jeji aféry se opakovan¢ snaseji a nasledné mizi ni¢im
nepodlozené texty a obrazy.

Sung Hwan Kim

'Flat White Rough Cut byl ptivodné spole¢ny projekt Sung Hwan Kima
a damy z more

Prvni v CR samostatna vystava Sung Hwan Kima

Sung Hwan Kim (*1975 Korea) je korejsky umélec, ktery v soucasné
dobé zZije a pracuje v New Yorku. Ve své tvorbé osobité¢ propojuje
médium videa a performance. Je rezisérem, skladatelem, vypravécem
a basnikem svych uméleckych vizi. V tranzitdisplayi predstavime
jeho filmova dila a kresby ve formé¢ instalaci prib¢ht, specifické svou
osobitou estetikou.

Vybér z vystav: “Golden Times”, Haus der Kunst, Mnichov,
Némecko (2010), New Museum, New York, USA (2009),
Contemporary Art Museum St.Louis, USA (2009), “Gwangju
Biennale”, Korea (2008), Witte de With, Rotterdam, Nizozemi
(2008), “sth Berlin Biennial”, KW Institute of Contemporary Art,
Némecko (2008), “Prixederome 2007”, de Appel, Amsterdam,
Nizozemi (2007), “Exposing Cinema” Rotterdam International Film
Festival, Rotterdam, Nizozemi (2007), Atelier Hermts, Soul, Korea
(2007), Le Plateau, Pariz, Francie (2005)

It is not effective today for a speaker to start a sentence with such

a phrase as “in my country”. The phrase assumes that the speaker
can provide the listener with the authenticity of the information that
will follow the phrase. Contrary to this speaker’s expectation, the
listener might reserve more information, more data, more interest,
if not more rights, over “my country”. Our contacts are convoluted.
Borders are not always clear. We are no longer making first contacts
although we might be under the influence of one.

Nevertheless, we still hear a voice that claims to have traveled from
afar to here, where the listener resides. And this voice names a
country, its inhabitant, his lover, and her language. A voice tells a
story of a foreign land.

The words such as “I”, “my”, “my mother”, “where I am from”, and
“there”, are as fictional as it would be for anyone to state, “I traveled
from afar to tell this story,” in our times, inundated with various
channels through which information flows: Internet, satellites, and
tourists whose document naturally involves both projection and
anachronism.

This is old news. We live under the sky where a pilot will operate his
aircraft not by seeing landscapes on which we stand, but by seeing

a simulated image mapped in real-time as the aircraft maneuvers its
way toward the site at which it aims. In this state, I question what
the constants are: the site at which it aims, which will soon vanish;
or the unrelenting direction of the force that aims at this site. In this
exhibition at tranzitdisplay, I am juxtaposing one or a few more

of this unbending direction, a course along which something or
someone moves.

I selected several pieces in which I worked with an image of women
in the presence of men. Their faces and voices carried with them
undeserved authenticities imposed by the viewers and listeners. The
first is an American woman in her (2003) and Flat White Rough Cut’
(2004). She is looking at a Korean man with an attempt toward
penetration; and with her desire for saturated love. He dissects and
assumes her attempt and desire. The second is a Dutch woman

in Summer days in keijo-written in 1937 (2007). She is looking

at a text written by Swedish ethnographer, Sten Bergman, who
once was looking at Keijo (an old name of Seoul under Japanese
Colonization), while the film is being looked at by the imaginary
readers of the Korean subtitles used in the entire film. The third

is a Korean actress confined in a rumor, an imaginary perspective
of the mouths, in From the commanding heights... (2007).
Uncorroborated texts and images around the actress and her affair
are repeatedly dropped and then swept away.

Sung Hwan Kim

'Flat White Rough Cut is originally a collaborative project by Sung Hwan Kim
and a lady from the sea.

Artist ’s first solo exhibition in Czech Republic

Sung Hwan Kim (b. 1975, Seoul), in his practice, artist integrates
video and performance art, taking on the role of director, editor,
performer, composer, narrator and poet. By approaching his own
work from all production angles, his pieces are infused with his
own highly subjective vision. Collecting and collaging encounters,
images, sounds, and objects from his changing domiciles of
Seoul, Amsterdam and New York he portrays his world with lyric
complexity.

Selected exhibitions: “Golden Times”, Haus der Kunst, Muenchen,
Germany (2010), New Museum, New York, USA (2009),
Contemporary Art Museum, St.Louis, USA (2009), “Gwangju
Biennale”, Korea (2008), “5th Berlin Biennial”, KW Institute of
Contemporary Art, Germany (2008), Witte de With, Rotterdam,
The Netherlands (2008) “Prixederome 2007”, de Appel, Amsterdam,
The Netherlands (2007), “Exposing Cinema”, Rotterdam
International Film Festival, Rotterdam, The Netherlands (2007),
Atelier Hermts, Soeul, Korea (2007), Le Plateau, Paris, France

(2005)




